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MISS ELIZABETH LINLEY 

Afterwards the wife of the Right Honourable 
Richard Brinsley Sheridan 

By Thomas Gainsborough, R. A. 

In the Collection of Mr. George W. Elkins, 
Elkins Park, Pa. 

Daughter of Thomas Linley, the musician, and her- 
self a singer, married to Richard Brinsley Sheridan, 
the dramatist and parliamentary orator, in 1772, at 
Lisle, whither she had gone to enter a convent. She 
died in 1792. 

A golden glow pervades the picture, which is painted 
in an oval. 

Formerly in the collection of Charles J . Wertheimer. 
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VISCOUNTESS LIGONIER 

By Thomas Gainsborough, R. A. 

(1771) 

In the Collection of Mr. Henry E. Huntington, 
Los Angeles, Cal. 

Penelope, daughter of George Pitt (afterwards the 

first Lord Rivers), married, in 1776, Edward, second 

Viscount Ligonier. 

The costume is white, with a gray and gold sash 

around the waist. The companion portrait of the 

Viscount, also a full-length, life-size, is in the same 

collection. 

Formerly in the collections of Lord Rivers, General 
Pitt-Rivers and A. C. Rivers. 
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MARIA WALPOLE, COUNTESS WALDE- 
GRAVE, DUCHESS OF GLOUCESTER 

By Thomas Gainsborough, R. A. 

In the Collection of Mr. and Mrs. Charles P. Taft, 
Cincinnati, O. 

She was the mother of the three ladies Waldegrave, 
seen in the famous portrait group by Reynolds. 

The colour tone, with which the painting is suffused, 

is golden. 

From the collection of the Duke of Cambridge. 
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CHARLES FREDERICK ABEL 

By Thomas Gainsborough, R. A. 
(Probably 1777) 

In the Collection of Mr. George J. Gould, 
New York, N. Y. 

Karl Friedrich Abel (1725- 1785) was the last great 
virtuoso on the viol da gamba, the musical instru- 
ment shown in the picture. The costume is brown 
with gold embroidery. Abel probably was a pupil 
in LeipsigofJohann Sebastian Bach. He and Gains- 
borough were close friends. 

Formerly in the collection of the Earl of Egremont. 
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ANNE, DUCHESS OF CUMBERLAND 

By Thomas Gainsborough, R. A. 

In the Collection of Mr. Henry E. Huntington, 
Los Angeles, Cal. 

She was Anne, daughter of Simon Luttrell, who was 
created Baron Truham in 1 768, Viscount Carhamp- 
ton in 1 780, and Earl of Carhampton in 1 785 ; mar- 
ried, in 1765, Christopher Horton, who died in 
1769; in 1 77 1, in spite of the strong opposition of 
King George III, she married the King's brother, 
Prince Henry Frederick, who was created Duke of 
Cumberland; she died in i8o3 (? 1809). 

The general tone of the picture is golden. 

From the collection of Charles J. Wertheimer. 
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THE HON. MRS. GRAHAM 

By Thomas Gainsborough, R. A. 

In the Collection of Mr. P. A. B. Widener, 
Elkins Park, Pa. 

She was Mary, the daughter of the Ninth Lord 

Cathcart; born 1757, married 1774, Sir Thomas 

Graham, of Balgowan, afterwards Lord Lynedoch, 

one of the heroes of the Peninsular War; she died, 

1792. 

The costume is lilac; the hair is ornamented with 

pearls. 

Previously owned by A. G. Maxtone-Graham, of 
Cultoguhey, Pertshire. 



126 THE LOTUS MAGAZINE 



MRS. PLEYDELL 

By Thomas Gainsborough, R. A. 

In the Collection of Mrs. R. D. Evans, 
Boston, Mass. 

Probably the wife of Edmund Morton Pleydell, 
whose picture Gainsborough also painted, the two 
canvases being of the same size. 
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THE HON. ANNE DUNCOMBE 
Afterwards Countess of Radnor 

By Thomas Gainsborough, R. A. 

In the Collection of Mr. Henry C. Frick, 
New York, N. Y. 

Anne Duncombe, Daughter of Anthony Duncombe, 
who was created Lord Feversham in 1747, married 
in 1777, second Earl of Radnor. She died in 1829. 
Her dress is a long blue satin train with a white satin 
underskirt. Her hair is light auburn, slightly pow- 
dered and dressed with pearls. 
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LUCRETIA STABBING HERSELF 
By Rembrandt 

The subject of this picture is interpreted in the dra- 
matic manner characteristic of several of Rem- 
brandt's later pictures — the painting being dated 
1664, only five years before the artist's death. Al- 
though the picture represents an impending trag- 
edy, one cannot help being struck with the grace 
and elegance of the pose. Lucretiawas of the no- 
bility and, like the noble French men and women 
who went smiling to the guillotine, was aristocratic 
to the last. 

Formerly in the M. C. D. Borden collection. 
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JEWISH STUDENT 

By Rembrandt 

In the collection of Mr. Otto H. Kahn, 
New York, N. Y. 

About this picture there gathers the sober, even 
pathetic, dignity of the artist's later years. Rem- 
brandt surpasses all other realists in his models and 
in his subjects, he is also the greatest of all idealists 
in his means of expression, above all in his lighting. 
His light is generally termed super-natural; not 
without reason, for ugly shapes, commonplace mo- 
tives, are raised by his chiaroscuro into a higher 
sphere, and thus transformed into glorious works 
of art. Through this means of expression he has 
become the most modern of all latter-day artists, 
since he has put the beauty of the spirit in the place 
of the antique beauty of form . His light is anything 
but naturalistic. It is neither sunlight nor candle- 
light; it is Rembrandt's own light. 

Formerly in the collection of Privy Councillor Paul 
Delaroff, St. Petersburg. 
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YOUNG GIRL HOLDING OUT A MEDAL 
ON A CHAIN 

By Rembrandt 

In the collection of Mrs. T. J. Emery, 
Cincinnati, Ohio 

This picture is reproduced in Bode's "Complete 
Works of Rembrandt," and recorded in Michel's 
work on the artist. 

The great charm of a painting produced by an artist 
still as youngas Rembrandt was when he produced 
this picture, can be understood if it is borne in mind 
that, from the beginning, he had the great gift of 
imagination coupled with creative power. Even 
Rubens has been called inferior to him in power of 
invention and creation. 

This great artist's love for painting amounted in- 
deed to a passion. He was obsessed of art. Not 
only was he a great artist, he also was a great art 
collector. It is not unlikely that the medal on a 
chain, in this picture, belonged to him. 

Formerly in the collection of Sir Charles Robinson. 

Formerly in the Cotterill Dormer Collection. 
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PORTRAIT OF HENRIETTA, COUNTESS OF 

WARWICK 

And Her Two Children 

By George Roiviney 

In the collection of Mr. Henry C. Frick, 
New York, N. Y. 

This picture shows three full length figures on a 
terrace, the countess at the right in a white satin 
dress and seated in a crimson armchair with her 
right arm around the waist of her daughter, who 
is leaning against her and looking up into her face, 
while the boy stands near them with a hoop and 
looking towards the spectator. The canvas, a very 
large one, is remarkable for the play of light on the 
satin dress with its many folds and its reflections 
of yellow or straw color and almost imperceptible 
greens, their sheen making an effective contrast 
between it and the dead white of the little girl's 
dress. Around the waist of this girl is a blue scarf, 
a color note leading the eye to the deeper blue coat 
of the solidly planted boy and toning in with the 
blue sky in the perspective. 

Formerly in the possession of the Earl of Warwick. 
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PORTRAIT OF MRS. JOHN JOHNSON, NEE 

PONSONBY, OF WALTON HOUSE, 

BRAMPTON, CUMBERLAND 

Married Nov. 3o, 1756, died Jan. i5, 1792 

Painted by George Romney 

Collection of Mr. and Mrs. Charles P. Taft 
Cincinnati, Ohio 

Walton House, mentioned as the residence of the 
Mrs. John Johnson, of Romney's portrait, is now 
called Castlesteads, and her husband's portrait, it 
is understood, still is there. She is shown seated 
in landscape, most of the figure being seen against 
the sky. Her costume is white, but a large blue hat 
rests on the mass of light hair that frames the face. 

Exhibited at the Berlin Exhibition, 1908. 

Formerly in the collection of the late Charles J. 
Wertheimer. 

Illustrated in Ward & Roberts' work on Romney. 

Illustrated in Arthur B. Chamberlain's work on 
Romney. 
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PORTRAIT OF MRS. CORBET AND CHILD 

Painted by George Romney 

In Romney's portrait of Mrs. Corbet and child, 
Mrs. Corbet is seated on a stone bench under a tree 
on a terrace. She is entirely in white. Her com- 
plexion is a delicate pink and her hair light. The 
little girl, who stands by her and leans on her lap, 
also is in white with a long pink sash. The eyes 
of both lady and child are clear and limpid, the 
faces pure, and gracefully drawn. The landscape 
beyond the terrace is painted in tones that bring 
out the delicate coloring and composition of the 
figures. Lady and child are supposed to be Mrs. 
Richard Prynce Corbet and her daughter, of Acton 
Reynald Hall, Shrewsbury. 

Purchased from the Corbet Family. 

Mentioned in Ward & Roberts' work on Romney, 
Vol. ii, page 33. 
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PORTRAIT OF MISS COUSSMAKER 

Painted by John Hoppner, R. A. in 1788 

Collection of Mr. and Mrs. Charles P. Taft 
Cincinnati, Ohio 

Hoppner's portrait of Miss Coussmaker is in tones 
of white and blue, even the heavy sky being in graded 
depths of the latter colour. The subject shown some- 
what more than half length, stands at the very front 
of the picture. The great charm of the canvas lies 
in the unobtrustive, modest, maidenly pose and 
bearing of the attractive young lady. Her costume 
is white with a blue sash, and a blue ribbon binds 
a profusion of light curly hair. She stands in a 
landscape of considerable depth and perspective. 

Mentioned in McKay & Roberts 1 work on Hoppner, 
page 58, also SKiPTON'sworkon Hoppner, page 64. 

" To this year may be assigned the fine half-length 
of Miss Coussmaker still owned by her descendants, 
a brilliant example of Hoppner s work in this style, 
both as regards character and technique. " 

— Skiptons Life of Hoppner, page 48. 
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PORTRAIT OF LADY AUGUSTA HERBERT 

WHEN A CHILD 

Painted by John Hoppner, R. A. 

One of the most attractive portraits of a child from 
the easel of any painter, and, as a creator of paint- 
ings of children, placing Hoppner in a rank with 
Reynolds, is his portrait of Lady Augusta Herbert 
when a child. It is childhood — unsophisticated, 
natural, spontaneous. The little hands, upraised, 
touch the rim of the quaint black hat, as if to keep 
it in place. Around the ruddy, healthy little face 
clusters the hair. The loose, wide dress by its for- 
ward swing; the ends of the deep blue sash by 
their trend in the same direction ; the hands to the 
hat and the sweep of the plume, indicate that the 
child has come to a stop in order to let a gust of 
wind, blowing up from behind her, expend itself. 
The landscape in which she stands is painted in 
deep rich colours. 

Formerly in the collection of the Earl of Carnavon. 

Formerly in the collection of the late Charles J. 
Wertheimer, Esq. 
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PORTRAIT OF THE HON. MRS. PARKYNS 
Afterwards Lady Rancliffe 

Painted by John Hoppner, R. A. 

Collection of Mr. and Mrs. Charles P. Taft 
Cincinnati, Ohio 

A picture painted in rich tones is Hoppner's por- 
trait of the Hon. Mrs. Parkyns. She stands in the 
richly coloured landscape characteristic of Hopp- 
ner and traceable, possibly, to his German origin. 
The massive leafage, tree trunks and foliage, against 
which the figure is posed, serve to throw it into 
strong relief. The dress is white, a black lace shawl, 
with long ends, draped over the shoulders. A string 
of coral beads is around her neck, and on her head 
is a deep green bonnet. 

Exhibited at Royal Academy, London, 1794. 

Exhibited at the British Institution in 18 17. 

Engraved by C.Wilkin in 1795. 

Formerly in the collection of Sir R. W. Levinge of 
Bunny Hall, Nottingham, England. 

Formerly in the collection of the late Charles J. 
Wertheimer. 
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PORTRAIT SKETCH of the LADY BAMFYLDE 

Painted by Sir Joshua Reynolds, P. R. A. 

Collection of Mortimer L. Schiff 
New York, N. Y. 

Although a portrait sketch of the Lady Bamfylde, 
Reynolds has worked up the face, and the head- 
dress and costume are amply indicated. The canvas 
has the great merit of first inspiration and the re- 
sulting spontaneity, which often are found in a 
sketch in a far greater degree than in a completely 
finished work. 

The Lady Bamfylde was Catherine, oldest daughter 
of Admiral Sir John Moore-Bart. She married, in 
1776, Sir Charles Warwick Bamfylde. For many 
years she was separated from her husband, but on 
his being fatally shot in April 1823, by a man named 
Morland, who immediately afterwards committed 
suicide, she went to London and nursed him. She 
died, at seventy-eight years of age, in i832, at 
Egham, a year after her only son was created Lord 
Poltimore. The Bamfyldes were of an old Devon 
family and were possessed of the lordship of the 
manor of Poltimore as far back as Edward I, and 
an ancestor was in 1 199, during King John's reign, 
lord of the manor of Weston Bamfylde in Somer- 
setshire. 

Exhibited in the Berlin Exhibition, 1908. 

Formerly in the collection of Charles J . Wertheimer, 
of London, England. 
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DUCHESS OF RUTLAND 
By Sir Joshua Reynolds 

The most beautiful of the nine women after whose 
portraits, by Reynolds, Valentine Green engraved 
his famous series of mezzotints, undoubtedly was 
the Duchess of Rutland. The original painting was 
destroyed by the fire at Belvoir Castle in 1816, but 
the portrait fortunately survives in the mezzotint, 
engraved in 1780. 
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GROUP OF THREE CHILDREN OF THE 
ELPHINSTONE FAMILY 

Painted by Sir Henry Raeburn 

Raeburn's group of three children of the Elphin- 
stone family is understood to have made a deep 
impression at the Berlin Exhibition. The children, 
charmingly posed in landscape, appear to have 
been on a picnic. Most conspicuous is the figure 
of a splendid, vigorous boy with a frank, cheerful 
countenance and strong pose. He stands between 
and slightly behind his younger brother and sister. 
One hand firmly grasps a heavy pike that rests on 
his shoulder. 

Slightly in front of him, to the right stands his 
brother, who is striking a tambourine. The sister 
sits on a sloping rock, to the left. Beside her is a 
hamper with provisions. The children are on a 
height, the terrain falling rapidly away to the left. 

The eye at once focuses on the figures, because 
of the massing of the foliage behind the girl and 
the "tying" of the group, leaving sky and land- 
scape to the left to exercise their legitimate value 
as accessories only. The two figures in front are 
in white. The elder boy is in dark costume and on 
his head is a rough Tarn. The girl's hair is chest- 
nut verging on auburn. 

Exhibited at the Berlin Exhibition, 1908. 

Formerly in the collection of the late Charles J. 
Wertheimer. 
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PORTRAIT OF THE COUNTESS OF WILTON 
By Sir Thomas Lawrence 
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PORTRAIT OF BARTOLOMEO BONGO 
By Moroni 

The sitter is a man of middle age, of a determined 
and thoughtful aspect. An inscription added within 
a short time of the execution of the work, judging 
from the condition of the pigment, gives his name 
and dignities, also the date of his death, which was 
six years after the death of the painter. 
Moroni is acknowledged to be among the greatest 
in representing the surface of things and the phy- 
sical characteristics of his sitters; but in certain 
cases, and this picture is among these, he goes 
deeper and expresses a character. When he suc- 
ceeds in this, in penetrating the outward envelope 
to the soul of the sitter, as Morrelli said, his por- 
traits are then almost worthy to rank with those of 
Titian. 

Formerly in the collection of the Rt. Hon. Henry 
Labouchere. 
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MADEMOISELLE COLOMBE 

By Jean-Honore Fragonard 

In the Collection of Mr. William Salomon 
New York 

A portrait, in blond tonalities, of Marie Therese 
Theodor Ramboccoli Riggieri, known by her stage 
name of Colombe. Her father, a strolling player, 
brought her to Paris, when she was very young. 
Comte de Masserone fell desperately in love with 
her, and bought her from her parents for ioo louis 
d'or. 
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PORTRAIT OF A YOUNG MAN HOLDING 
HIS HAT TO HIS SIDE 

By Frans Hals 

In the collection of Mr. and Mrs. Charles P. Taft 
Cincinnati, Ohio 

This picture has an engaging quality all its own. 
The young man radiates cheerfulness and personal 
magnetism. The canvas is one of the artist's mas- 
terpieces. He had a peculiar gift of establishing a 
relationship, a lively connection, between the per- 
son in a portrait and a supposed person outside of 
it— a gift amply illustrated in the portrait of the 
young man who, although the only figure on the 
canvas, certainly does not appear to be cheerful by 
himself alone. His animated expression seems to 
be excited by another person, and therefore appeals 
so directly to the onlooker. 

Formerly in the collection of Lord Talbot de Mala- 
hide. 
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PORTRAIT OF MARGARET WYATT, 
LADY LEE 

By Holbein 

In the Altman Collection, Metropolitan Museum 

of Art. 



